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Stiu'Ts chronicles, and made use of her works,
especially of " The Passions/1 in devising the
conversations of his refined and ardent lovers
in high life. In his " Human Comedy," he
gave no place to Corinnc, however; he
thought her too exceptional " After her/'
he Haiti, " there would be no place in this.
cycle for u Sappho/' lie does not allow her
to appear in his microcosm, save by a vision
;uul an allusion, like Napoleon, to vivify the
drama. It was in the same way, during her
sojourn near Vcnddmc in 1810, at the critical
moment of the appearance of her " Germany/'
that Madame dc Stacl met Louis Lambert in
rags, who read Swedcnborg to her. She be-
came interested in his singular genius, paid his
tuition at the college of Venddtne from 1811 to
1814 for the sake of snatching him from the
Church and the Emperor; then she disap-
peared, and never thought of him again.

liven the atyle of Madame de Stael's ro-
mances, the mingling of passions and charac-
ters with philosophy, travels, studies in politics,
art, and history, declines soon after her day,
** La Chartreuse de Parmc" (1839) deals as
formidable a blow to " Corinne " in this respect
m did Hdnrich Heine to the book on " Ger-
many/* This style, although very lofty, seemed
neglected with us until the accomplished authorStall's genius than
